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Task 1. Analyse the following poem in terms of foregrounding and deviation. 

You should identify: a) what are the foregrounded parts, and b) what kind of 

deviation they involve  

 

1    yonder deadfromtheneckup graduate of a 

2    somewhat obscure to be sure university spends 

3    her time looking picturesque under 

4    the as it happens quite 

5    erroneous impression that he 

6    nascitur 

(E. E. Cummings, yonder deadfromtheneckup graduate) 

Foregrounded parts 

(copy and justify) 

Kind of deviation 

(internal, external) 

Level of deviation (graphological, 

grammatical, lexical, semantic) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

__/4 __/2 __/4 

 

__/10 

Task 2. Analyse all the metaphors (and similes) in the poem below. Identify 

them (1 point), state their target and source domain (2 points), the common 

ground (1 point), the syntactic form (2 points).  

1 The night is of the color 

2 Of a woman’s arm: 

3 Night, the female, 

4 Fragrant and supple, 

5 Obscure, conceals herself. 

6 A pool shines, 

7 Like a bracelet 

8 Shaken in the dance. 

 
(W. Stevens, from Six significant landscapes) 

Metaphors Targets Sources Common ground Syntactic form 
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__/2 __/3 __/3 __/1 __/3 

 
___/12 

 

Task 3. Do a metrical scansion of the lines below. Mark each syllable with ‘/’ 

(stressed, beat) or ‘x’ (unstressed, offbeat). Then justify your choices and 

complete the table below for each line.  

 

 
1 I sit in one of the dives 

2  On Fifty-Second Street 

3    Uncertain and afraid 

4    As the clever hopes expire 

5    Of a low dishonest decade. 

 

(W. H. Auden, from September 1, 1939) 

Please justify your scansion (i.e. your assignment of weak and strong syllables) 

_______________________________________________________________

_______________________________________________________________

_______________________________________________________________

_________________________________________________________      __/3 

 

Line Description (number of feet, metre) Points 

1  __/1 

2  __/1 

3  __/1 

4  __/1 

5  __/1 

 

__/8 
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Task 4. Please find below some definitions of foregrounding. Read them 

carefully, and then 

 

a. Evaluate how effective and encompassing they are both in light of your 

knowledge of foregrounding (i.e. the paper by Gregoriu you had to read as 

part of the course) and of your analysis in Task 1 (up to 9 points) 

 

b. Write your own definition of foregrounding, drawing on these three 

definitions but using your own words and examples (up to 6 points) 

 

 

Foregrounding is the deployment of a set of techniques to draw the reader’s attention 

to a certain part of the text so that the reader will pay special attention to it. By 

focussing on that particular part of the text, the writer is implying that that part has 

special significance. (Douthwaite 2000: 37)  

Formally, foregrounding is a deviation, or departure, from what is expected in the 

linguistic code or social code expressed through language; functionally, it is a special 

effect or significance conveyed by that departure. (Leech 2010: 3)  

Foregrounding refers to a form of textual patterning which is motivated specifically for 
literary-aesthetic purposes. Capable of working at any level, foregrounding typically 
involves a stylistic distortion of some sort, either through an aspect of the text which 
deviates from a linguistic norm or, alternatively, where an aspect of the text is 
brought to the fore through repetition or parallelism. (Simpson 2014: 50) 

 
(a) 

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________      ___/9 

 

(b) 

 

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

________________________________________________________________     ___/6 

 

 

 



Stylistics test (mid-term) 5-11-18 ______________________ 

4 
 

                    
 

Task 5. Discuss the quotation below by Michael Toolan on the aims of stylistics. 

In particular, cover these points: 

 

a. Assess how Toolan places stylistics among other literary disciplines – does 

stylistics represent more of a competing or complementary approach to 

other branches of literary criticism (e.g. deconstruction, psychoanalysis, 

feminism and so on) – up to 6 point 

b. Exemplify one of the attributes (precise, analytical or verifiable) by 

recalling and commenting one of the papers that we have read during the 

course (Gregoriu, Steen, Csabi, Attridge, and Tsur) – how do stylisticians 

practically pursue these standards? – up to 9 points 

 

 

 

It is stylistics that undertakes to be precise, analytical and verifiable about the 

grammar that underlies and creates the literariness effects which in turn induce 

readers to reach for such complex evaluative terms as shambling, strident, 

alienated, terse, passionate, placid and so on. Stylisticians should not be dismissive 

of these powerfully synthesising and summarising evaluative terms – their 

existence makes stylistics possible, and wide agreement that a particular passage 

is strident or shambling or restless helps allay anxieties about conflictingly various 

textual interpretations. (Toolan 2014: 15) 
 

(a) 

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________      ___/6 

 

(b) 

 

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

_______________________________________________________________________

________________________________________________________________    ___/9 

 

___/60   __/30 

 


